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Kaboud tombs in Maragheh26, tombstones of Ahar Museum27, Onar Meshkin-
shahr28 and etc. have been remained.

Figure 8. Muqarnas created in the tombstones of the Aqalar Museum 
(length: 110cm, width: 30cm, height: 70 cm). Photo provided by Saeid Satarnezhad.

Weapons
In pre-Islamic Iranian burial traditions, objects were placed inside the graves ap-
propriate to the social status of the deceased. With the advent of Islam, chang-
es were made in the burial traditions according to which any placing of objects 
inside the grave was forbidden. So, in order to show the profession and social 
status of the deceased inside the grave, some motifs were created that was in-
formative and indicated the spiritual sense or occupation of the deceased, such 
as: the sword, which had been considered as a symbol of the spirit and the word 

26 SATTARNEZHAD, Saeid – PARVIN, Samad. Manifestation of Islamic Decorative Arts in the Ar-
chitecture of Gonbad-e-Kabood and Gonbad-e-Ghaffariyeh.  In Anastasis. Research in Medieval 
Culture and Art, 2019, vol. 6, no. 2, pp. 1-18.

27 KAZEMPOUR, Mehdi – MOHAMMADZADEH, Mehdi – SHOKRPOUR, Shahriyar. The Ico-
nography Analysis of the Islamic Period Grave Stones in Ahar Museum. In Honar-Ha-Ye-
Ziba:Honar-Ha-Ye-Tajassomi, 2020, vol. 25, p. 74.

28 PARVIN, Samad – AFKHAMI, Behrouz – HENDIANI, Elham. Investigating and Analyzing The 
Motifs of The Tombstones of The Ounar Cemetery. In Kratkiye soobshcheniya Instituta arkhe-
ologii, 2020, vol. 259, p. 402.
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of God and had been especially common in the Middle Ages.29 At the same time, 
the sword can be considered as the social status of the deceased. Among the tools 
used in the tombstones of the Aqalar Museum in Maragheh are daggers, swords, 
bows, arrows and knives (Figure 9).

Figure 9. Motifs of tools used in the tombstones of the Aqalar Museum:
length: 140cm, width: 32cm, height: 80 cm. Photo provided by Saeid Satarnezhad.

29 EDUARDO SERLO, Juan. Culture of Symbols. translated by Mehrangiz Ouhadi, Tehran. 2010, 
p. 45.; SAMARI, Maryam –  REZALOU, Reza. Study and Classifi cation of Tombstones of the 
Safavid Period (Ardabil City). In Anastasis. Research in Medieval Culture and Art, 2020, vol. 7, 
no. 1, pp. 77-92.



Studia Historica Nitriensia 2021/ročník 25/č. 1

/574/

Life accessories
The motif of two vessels has been created in one of the tombstones of the Aqalar 
Museum. These vessels look like pitchers. In the society of Qajar era in Maragheh 
(19th century AD), there were drinking vessels inside the houses. These vessels 
have been used more for washing hands and face for ablution (prayer) (Figure 10).

Figure 10. The motif of drinking vessel created on the tombstone 
length: 95cm, width: 23cm, height: 70 cm. Photo provided by Saeid Satarnezhad.

Conclusion
In this article, the tombstones of the Islamic period of the Museum of lithogra-
phy (Aqalar Tomb) were studied, based on which 32 tombstones from different 
periods were examined. These tombstones are typologically divided into differ-
ent types such as standing stone, rectangular cube, cradle like and ram-shaped 
tombstones. These tombstones include plant motifs, tools and geometry motifs, 
honeycomb (muqarnas), and inscriptions. The study of tombstone decorations 
shows a close connection with the head in the tomb buildings of the region, such 
as Gonbad Ghaffariyeh, Molla Rostam Mosque. Tombstone designers seem to 
have adapted most of the artistic elements from their surroundings, especially 
religious buildings. The tombstones completely reflect the beliefs of the Islamic 
society about the Hereafter and the oneness of God. In the Muslim belief, eternal 
life is only for God, and the rest of the human beings in this world are mortal. All 
Quranic verses and Persian poems refer to such concepts. Other results of this 
study show that these tombstones are more related to Shiite beliefs, especially 
after the Timurid period. In general, the study of the tombstone decorations of 
the Aqalar Museum with the tombstones of other regions of northwestern Iran 
shows a kind of connection and similarity between them. Therefore, the most im-
portant factor in the similarity of designs and decorations should be considered 
in the spread of Shiism in the region.

Explanation of terms
The Shafiʽi madhhab: The Shafiʽi madhhab is one of the four major traditional schools of 

Islamic law in branch of Sunni Islam.
Safavid dynasty: The kings of this dynasty ruled in Iran from 1501 to 1736 AD.
Thuluth script: It is one of the common scripts in the Islamic world.
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Ghaffariyeh Dome: It is one of the buildings of the Ilkhanid period (rule of the Mongol 
Ilkhanids) (13th century) in Iran.

Onar Cemetery: one of the cemeteries of the Islamic era in the northwestern region of Iran.
Persepolis: The most famous architectural building from the Achaemenid Empire (550 BC 

to 330 BC), which is located in Fars province (southern Iran).
Zand dynasti: This dynasty ruled in Iran between 1750 and 1795 AD.
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